Carl Nielsen  
(1865 - 1931)
 Symphony No. 1 in G minor, Op. 7
Allegro orgoglioso
Andante
Allegro comodo – Andante sostenuto – Tempo I
Finale. Allegro con fuoco

Carl Nielsen is indisputably the most influential figure in Danish musical history. One music critic emphasizes the breadth of Nielsen's compositions, his energetic rhythms, generous orchestration and his individuality. In comparing him with Jean Sibelius, he considers he had "just as much sweep, even more power, and a more universal message". A second critic qualifies Nielsen as "one of the most playful, life-affirming, and awkward voices in twentieth-century music" thanks to the "melodic richness and harmonic vitality" of his work.

Carl was the seventh of twelve children in a poor peasant family, born in 1865 on the island of Funen in Denmark. His father was a house painter and also a fiddler and cornet player. From the age of six Carl studied violin and piano and wrote his first compositions at the age of eight. When he was 14 he became a bugler and alto trombonist in an army band. He later began to take his violin playing more seriously, going to study at the Royal Academy in Copenhagen, graduating in 1886 with good but not outstanding marks in all subjects. Two years later his Suite for Strings, designated by Nielsen as his Opus 1 was performed at the Tivoli Gardens in Copenhagen. He gained a position with the second violins in the prestigious Royal Danish Orchestra and was appointed assistant conductor in 1910. Between 1905 and 1914 he served as second conductor at the Royal Theatre. From 1914 to 1926, he conducted the Musikforeningen orchestra. In 1916, he took a post teaching at the Royal Danish Academy of Music in Copenhagen, and continued to work there until his death.
	The period 1916–22, was one of creative crisis for Nielsen which, coinciding with World War I, would strongly influence his Fourth (1914–16) and Fifth Symphonies (1921–22), arguably his greatest works. His sixtieth birthday in 1925 brought many congratulations, a decoration from the Swedish government, and a gala concert and reception in Copenhagen. Nielsen's final large-scale orchestral works were Concertos for Flute and for Clarinet. In 1931 Nielsen was admitted to Hospital where he died surrounded by his family, his last words to them being "You are standing here as if you were waiting for something".

The premiere of Nielson's 1st Symphony, was performed by the Chapel Royal Orchestra (Royal Danish Orchestra). The audience at this first performace must have wondered why a member of the second violin section was invited to take a bow at the conclusion of the symphony. Upon realizing that it was the composer they demanded three curtain calls from the 27-year-old creator of this work of youthful energy and astonishing structure.
	The symphony's melodies have a distinctive Danish flavour and are imbued with Nielsen's personal style. Nielsen scholar Robert Simpson describes the composer's symphonic debut as "probably the most highly organized first symphony ever written by a young man of twenty-seven."

The work opens in G minor, and eventually closes with a rousing climax in C major. This is the basis of the whole symphony's tonal structure, and displays for the first time Nielsen's hallmark compositional device, "progressive tonality." 
	Carl Nielsen began work on  his first symphony while traveling in Europe as a student. During this period, he became acquainted with the “Brahms-Wagner debate” a disagreement between supporters of these two composers relating to the role of form and structure in music, with both groups claiming to follow in the footsteps of Beethoven. Brahms’ supporters believed that composers should maintain classical forms, writing within familiar styles and genres. In contrast, Wagner’s followers maintained that that “new wine requires new bottles” and believed that composers should invent new forms.  Nielsen sought to find a third path, immersing himself in the symphonies of Beethoven, paying particular attention to the fifth. He was fascinated by the powerful way in which Beethoven manipulated small rhythmic motives in his fifth symphony, remarking that  he preferred to emulate this concise precision in rebellion against “German gravy and fat”. If Nielsen seems to have sided with Brahms on the question of form, he certainly wasn’t shy about exploring new paths in other areas , commenting that “The future will reject our modern keys, minor and major, as being inadequate". 
Nielsen’s Symphony No. 1, which progresses from G minor to C major, may be the first symphony to end in a key other than the one in which it began. The symphony follows a traditional four-movement structure. 
	The first movement is marked Allegro orgoglioso” (“haughtily joyful”), setting a precedent for a career full of obscure Italian tempo markings by the composer. It begins with a sudden burst of energy and urgency that gives the impression of having stepped into a piece that was already well underway. The vigorous main theme is followed by a gentler, chromatic second theme first heard on the oboe.
	The second movement, Andante, is a pastoral movement that Nielsen described as representing a "youthful fellow" with "sky-blue eyes," full of heavenly confidence. It features long, sweeping melodic lines and majestic brass figures that remind us of the composer’s early musical origins. 
	The third movement of a symphony would often conventionally be a Scherzo (joke) but Neilson settled for  “allegro comodo” (“comfortably cheerful”). He demands that we take this slightly off-balance music seriously by insistently repeating a dramatic figure five times in a row – and then 16 times more – about  a minute and half into the movement. This rhythmic figure continues to recur in a way which brings to mind Beethoven’s “knock of fate” motive at the start of his fifth symphony. It also explores more melancholic themes, with Nielsen noting that it aimed to express the character of a "heavy melancholic man".
	The fourth movement, Finale. Allegro con fuoco, provides a powerful energetic conclusion, expressing  the enjoyment of everyday life. It drives the work home to the joyous and triumphant ending that took the musical world so completely by surprise and brought that first Copenhagen audience so quickly to its feet.
